Fire and water as symbols of life, death and
personality in Faulkner’s
«The Sound and the Fury»

ANA TERESA McCLAUGHLIN

William Faulkner, in a speech of acceptance in 1950, characterized
his own writings as: “A life’s work in the agony and sweat of
the human spirit, not for glory and lzast of all for profit, but to
create out of the materials of the human spirit something which
did not exist before.”* Faulkner constantly broods over the mean-
ingful statements about life. He explores, and causes the reader
to explore the significance of human experience. His works are
tinged with obscurity, reflecting as they do psychological character-
istics. The author concerns himself primarily with the individual
consciousness and personal salvation, and he creates a sense of
what time does to life.?

In The Sound and the Fury, to which he refers as his greatest
novel, Faulkner accomplishes this creation through diverse literary
devices: title, point of view, irony, allusions, italics, lack of punc-
tuation, and symbolism. Symbolism is the tool of the poet, and
Faulkner truly can be considered a great poet. It is his “stereo-
scopic vision, his ability to deal with the specific and universal

1. William Faulkner, Speech of Acceptance Upon the Award of the Nobel
Prize for Literature, Delivered at Stockholm, Dec. 10, 1950.

2. Malcolm Cowley (ed.), The Portable Faulkner (New York, The Viking
Press, 1962), p. 1.

73



simultaneously, to make the real symbolic without sacrificing
reality” that gives his art greatness.

In this novel as in most of his other works Faulkner vivifies
and concretizes the universal concepts woven throughout the theme
by means of a varlety of symbols: clocks, honeysuckle, shadows,
slanting, birds, jimson weed, fire and water. Critics, after giving
considerable attention to Faulkner’s use of honeysuckle, shadows,
and clocks, disagree as to the degree of importance each holds.
Vickery asserts that “clocks are perharps the central symbol,
especiallj prominent in The Sound and the Fury”!?

Hunt's belief, to the contrary, 1s that honeysuckle is “probably
the most important single image” since its odor “hangs heavily
in the wet atmosphere”.’ Few critics have delved at great length into
the author’s symbolic treatment of water, and fewer still have
discussed his fire image. These two basic elements of life, never-
theless, play a significant role in the gradual decadence of the
Compson family, particularly in the experiences of Benjy and his
brother, Quentin, and their relations with Caddy, their sister.

D. H. Lawrence observes that “life is an unbroken oneness;
indivisible...And the first and the greatest law of creation is that
all creation, even life itself, exists within the strange and incalcu-
lable balance”“ of these two elements. Life is to be discovered
somewhere between the fire and the water; the opposition between
them causes the central blaze of the universe. It is evidently from
the confusion of these two elements that lesscr worlds find exist-
ence.’

Since Faulkner is deeply concerned with life and its many
facets, he makes apprepriate use of fire and water to assist him
to recollect reality. These symbols are carefully placed throughout
The Sound and the Fury, and function as the personification of the
characters. The symbol of water, however, is conspicuous by its
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absence in Jason’s section, with the exception of four incidents to
be discussed later in this article.

Caddy Compson evolves as the focal point, the central blaze
from which the lesser characters (her three brothers, the cook,
her parents, and the Negro servants) receive their varying
degrees of significance. Everything hinges on Caddy’s loss of vir-
ginity, her fall, or more universally speaking, the fall of woman
and its impact on man, Fire, since ancient times, is characterized
as masculine and water as feminine. Nevertheless, Faulkner, who
specializes in the technique of inversion, imbues Caddy (the only
girl in the Compson family) with fiery passion and simultaneously
with warmth and genuine cordiality; Quentin, the first-born son,
on the other hand, occasionally expresses femininity.

Towards Benjy, the youngest child and an idiot, Caddy invaria-
bly expresses warm sympathy during the periods of her later child-
hood and adolescence. Benjy’s section reveals this: “Caddy un-
caught me and we crawled through... Stoop over Benjy. Like this,
see... Keep your hands in your pocket... or they'll get froze. You
don’t want your hands froze on Christmas, do you.”® Caddy on all
occasions seeks to understand and pacify Benjy: “What is it... What
are you trying to tell Caddy... You're not a poor baby. Are you.
You've got your Caddy.”® Benjy repeatedly utters satisfaction at
his sister’s solicitude: “Caddy knelt and put her arms around me..
She helped me across... She took my hand... she came and put
her arms arcund me.”

Caddy’s spontaneous anticipation of Benjy’s needs and desires
is heart-warming: “He wants your lightning bugs, T. P...Let him
hold it a little while longer, T. P... What is it Benjy... Tell Caddy.
She’ll do it. Try.” ** Later she consoles him with: “You mustn’t cry.
Caddy’s not going away.” Upon Benjy’s disapproval of his sister’s
first romance, Caddy sends Charlie away: “Go away, Charlie. He
doesn’t like you.” ¥ She insists: “He’s not too heavy, I can carry

8. William Faulkner, The Sound and the Fury printed in The Faulkner
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him... I'll feed him tonight.” * i j 7S
me the cushion... Caddygheld n‘i\c:l’(’il’a 15 P Bt AL g
On page after page in the first section the fervor of Caddy’s
compassion and concern for her idiot brother reflects itself. Her
glowing bfane.volence in Benjy’s eyes stands in sharp contrast with
the‘cold, indifferent, and even harsh behavior of the other Comp-
son’s. One would expect, for example, that the mother who bore
him would lavish loving, care on Benjamin, her last-born; never-
theless, out of self-pity and solely out of regard for the C’ompson
name, th}s hypochondriac woman frequently relinquishes the re-
sponsibility of his upbringing to Caddy, Dilsey, or to the Negro
boys: “You, Benjamin. If you don’'t be good”, she warns, “vou’ll
ilave to go to the kitchen”.* To Caddy, Mrs. Compson compfains:
Do you want to make him sick, with the house full of company.””
Later, she reproves the girl again: “Why won’t you let him alone
SO I‘c?n have some peace... Come here... You, Benjamin.” ® When
Bferéjy s moaning irritates her she argues: “Do I have to get up out
gf hfiarcli] -‘,L,owcome down to him, with two grown negroes to take care
Jason Compson mirrors his mother’s attitude. Quite early in the
novel, although late in time sequence, Jason harshly chides his
mother for weeping in public. “Stop it, Mother. Do you want to
get that damn loony to bawling in the middle of the square.”®
Wh.en Mr. Compson questions Jason about the open gate thrOLigh
which Benjy escapes, Jason's defiance flares up: “Do you think
I wanted anything like this to happen. This family is bad enough
Goc_l knows... I reckon you’ll send him to Jackson, now.” 2 Luster"
verifies for Benjy Jason’s emotion: “They going to send you to
Jackson, where you belong. Mr. Jason says so.” #? Jason continually
utters harsh phrases about Benjy: “It’s bad enough on Sundays
with t!mt Qamn field full of people that haven’t got a side shox\;
and six niggers to feed, knocking a damn oversize mothball

14. Ibid., pp. 50, 55.
15. Ibid., p.
16. Ibid., p.
17. Ibid., p.
18. Ibid., p.
19. Ibid.

2. Ibid, p. 11.
21. Ibid., p. 4.
22. Ibid., p. 43.
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around... Rent him out to a sideshow.” * Dilsey knows Jason well:
“You's a cold man, Jason, if man you jE T

Quentin, for Caddy’s sake, usually does not vocalize positive
coldness towards Benjy, but he does display a negative aloofness.
On the night of Caddy’s wedding, however, Benjy senses Quentin’s
contempt: “Quentin set me down in the trough where the cows
ate”® Again Quentin portrays the Compson meanness when he
forces Benjy to become drunk: «[ift him up... Drink this, Benjy...
Drink.” * Likewise, Quentin’s response to Caddy’s plea that he take
care of Benjy and their father is tinged with bittenness. “The less
you say about Benjy and Father the better.” ¥

Benjamin views his father not as heartless as the others, but
as manifesting a degree of warmth towards his idiot son. Mr.
Compson’s addiction to drink, however, and the distractions result-
ing from his wife’s chronic ailments draw him further and further
away from contact with Benjy. Only one person, Caddy, because
of her warmth for Benjy reigns supreme from the idiot’s point
of view. Thus Faulkner permits Benjy, the sole innocent and
retarded member of the family to put Caddy on a pedestal. From
the distance, the reader may better perceive her gradual fall con-
sequential to her uncontrolled, fiery passions.

Indeed, Caddy even at the age of seven flashes her superiority
complex like a bolt of lightning aimed at Jason, the Negro boys,
and sometimes even at Quentin. In response to Roskus, Caddy
asserts: “It’s not supper time yet. I am not going.”* Versh and
Quentin are her targets in the scene at the Branch when Caddy
squatts and gets her dress wet. “It’s not wet... I'll take it off...
I bet you will... You unbutton it Versh... or I'll tell Dilsey what
you did yesterday.” » Ghe throws her dress on the bank. Her
threat to run away exhibits a childish spark of temper, but some-
how it foretells an unchecked flame’s fate, the girl’s unhappy
future. She calls Jason a tattletale, a cry baby, a knobknot; Quentin,
a skizzard. Yet, Mr. Compson places all of them in her charge.

23. Ibid., p. 140.
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ficial light; winter versus spring; Benjy's concrete world versus
“the elusive reality of Caddy, the convolutions of Quentin, and the
logical precision of Jason;”¥ in other words: illusion versus rea-
lity. Numerous allusions to each of these contrasts set the stage
for a more vivid awareness of the deterioration of the Compson
household. Artificial lighting dims the moral sight, yet Faulkner
permits bulbs, street lamps, the moon, and the stars to permeate
the first half of the novel.

A few examples drawn from the text may clarify this: “Father
was standing on the kitchen steps... Light fell down the steps on
him... And the light came tumbling down the steps on me, t00.” ¥
Further on, one reads: “There was a light in the hall. Across the
hall we could hear mother.”® In the same section Benjy hears
Caddy suggest: “You better carry him, Versh. It's getting dark...
When we went around the corner we could see the lights coming
up the drive.”* To amuse her brother, Caddy gives him a box.
He finds that “the box... was full of stars. When I was still, they
were still. When I moved, they glinted and sparkled.” * Referring
to his momentary escape, the idiot says: “It was open when I
touched it, and I held to it in the twilight. I wasn’t crying, and
I tried to stop, watching the girls coming along in the twilight.” #
After Dilsey puts the children to bed and extinguishes the light
“the room went black, except the door. Then the door went black...
We could hear the dark.”#

Water as a symbol bears great impeort, it is true, in Quentin’s
portion of the story; still, the slanted rays of the sun foretell the
oncoming of his evening rendezvous with the Charles River. Quen-
tin speaks about his watch in metaphors: “The hands were ex-
tended, slightly off the horizontal at a faint angle, like a gull
tilting into the wind. Holding all I used to be sorry about like the
new moon holding water, niggers say.”* The would-be suicide
remarks that “the street lamps would go down the hill then rise
toward town I walked upon the belly of my shadow... the strect

37. Vickery, p. 238. .

38. Faulkner, The Sound and the Fury, p. 20.
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Little they cared how wet I got because then mother would have
a whale of a time being afraid I was taking pneumonia... 1 got
under some cedars where the rain didn’t come much only dripping
now and then... 1 had to follow the path to keep out of the

wet grass.®
bol a third time when Uncle Maury,

inevitably found imposing on everyone, especially his sister, adds
his touch of irony. He claims to need money to open an investment

which he anticipates to be “a bonanza of the first water and purest
ray sereme. ™ Finally, Jason's continued bitterness concerning
Quentin’s suicide fulfills itself in his expression: N look
at water makes me sick.” %

Jason (this water deficiency paralleling his fiery, raging temper)
becomes as an arid desert, irrational at times and scorched by
the circumstances into which he violently casts himself. So hellish
does his character emerge that Faulkner admits Jason to represent
complete evil and the most vicious character the author ever con-

ceived.® Throughout the pages recounting Jason’s viewpoint, the
ing of letters and checks, fires

sun and dried grassland, the burni
and matches, hell and damned, the color red (red tie, red necked,
red cent), fire engine, lanterns and flashes, graves and judgment
furnish a tone of reality not revealed in the first two portions of
the work. Jason’s actions betray the degradation to which his rage
goads him. Quentin, his niece, makes a fool of him: «Jt made me
<o mad for a minute it kind of blinded me.” % Quentin’s retaliation
of her uncle's sarcasm ends in a desperate tone: «I'm bad and I'm
going to hell, and 1 don't care. 1’d rather be in hell than anywhere
you are.” x
The reader perceives throughout this part of the novel the
increasingly demoniacal characteristics of Jason. He draws incalcu-
lable satanic pleasure from burning letters and false checks where-
by he deceives even his trusting mother. «T tore it up and burned

Faulkner mentions this sym

51, Ibid., Pp- 152-153.
52. Ibid., p. 167.

53, Ibid., p. 174
54, Robert A. Jelliffe, Faulkner at Nagano (Tokyo,
p. 141

p. 104,
55, Faulkner, The Sound and the Fury,
56, Ibid., p. 142.

Tenkyusha, Ltd., 1956),
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The hell-image is all pervading: “What the hell chance has a
man got.” ® Jason demands still more feverishly: “How the hell
can I do anything right with that damn family and her not making
any effort to control her nor any of them.” ® Miner describes Jason
in a nutshell: “Jason gives us his thoughts about what a hell of
a person everybody but fason is.” ™

Mrs. Compson refuses to permit Caddy’s name to be spoken in
the house. She refers to her daughter as a fallen woman. Later, she
rationalizes her position: “I'd gladly take her back, sins and all,
because she is my flesh and blood. It’s for Quentin’s sake.” ™ The
mother certainly shows an appalling lack of self-knowledge, for
she fails to recognize that her own want of charity for each of
the Compsons is a far greater sin than that of a sinner who has
loved much.

Jason Compson’s willful meanness towards Luster cannot be

overlooked. No rational being with the slightest spark of humane-

ness could treat a child with such contempt as Jason does when
he burns the show tickets before the eyes of Luster whose only
wish is to own a quarter—his admission fee to the circus. Dilsey
lashes Jason with her tongue; he, however, coldly ignores her.
Justice, nevertheless, does triumph strengthening by its ray of
hope those who foresee its victory. Since the robbery, Jason comes
face to face with failure in his devilish plans: “The air brighten-
ed... and it seemed to him that the fact that the day was clearing
was another cunning stroke on the part of the foe” ™ Speeding
along the road “he passed churches and it seemed to him that
each of them was a picket-post where the rear guards of Circum-
stance peeped fleetingly back at him.” ™ He refuses to be halted
even by physical exhaustion. He envisions “the embattled legions
of both hell and heaven through which he tore his way and put
his hands at last on his fleeing niece.” ™ The matchbox of Jason's
immorality is set ablaze by another match, Quentin. Jason “could
see the opposed forces of his destiny and his will drawing swiftly
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76. Ibid.
71. Ibid., p. 228.
78. Ibid.
79. Ibid., p. 232.
80. Ibid., p. 237.
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bright shapes. Only he and Dilsey are at home before the fire.
Benjy experiences only concrete sense perception; that is, reality.
It is likewise before the fire that Benjy must face major moments
in his life. In the presence of the bright flame, his mother changes
the boy’s name from Maury to Benjamin. Here, too, Versh on
another occasion tells the idiot, “you’s born lucky and don’t
know it.” %

As he sits facing the fire, Benjy sees the other members of
the family in the mirror in the midst of the fire’s reflection: “She
led me to the fire and I looked at the bright smooth shapes...
Caddy and Jason were fighting in the mirror... Father put me down
and went into the mirror and fought, 100.” 2 When Caddy kicks
Jason “he rolled into the corner out of the mirror. Father brought
Caddy to the fire. They were all out of the mirror. Only the fire
was in it. Like the fire was in a door.”® Each of the Compsons
is groping with illusion. Alluding to his favorite sense object,
Benjy describes Caddy after her spat with Jason. He remarks that
“her hair was like fire, and little points of fire were in her eyes...” ™

In Dilsey’s quarter of the story there are continuous references
to dead fire and closed oven, each of which symbolizes deprivation
and coldness. Jason refuses to let Luster make a hearth-fire to
keep Benjy hushed: “We don’t need any fire tonight... Let it
alone.” ® Each effort made by Dilsey to build a new fire is thwarted
by some other distraction. There is no wood, she must go out in
the rain to chop some. Just as she begins to build up the fire, Mrs.
Compson calls Dilsey. In response to Dilsey’s “I'll have de fire
gwine in a minute,”® Mrs. Compson retorts: “I thought maybe
you were waiting for me to come down and start the fire.” ¥ Dilsey
proceeds to build up the fire again. Gradually the stove begins to
heat the room “and fill it with murmurous minors of the fire.” ®
Mrs Compson complains about the cold: “My feet are like ice.
Dilsey assures her that Luster will make her a fire. After looking

2 8
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into the 7 i i
s morestsvxo eo, 1agiazl_n Dilsey goes out into the rain to find Luster to
SEhiR 9 bcff inally the room grows warmer, and Benjy sits
Zhe do(;:rzf t}:lce s;ov}e;. When he begins to bellow Luster
Ty o » ¢
PHE el 1e firebox. “Ben sat down again facing the
Fireli e oW
S ];eerl;ght has dlfﬁf:.,lhy surviving by the end of the story. Faulk
Completedplc"lesen.ts hl.S audience with a symbol of the C(gr'n sgp :
& fgp.son areegerlpratlon. Poor moral vision and the dimmedp li ilst
ohE S.'[arg‘ '11 eplcte‘d under artificial lighting, darkness moonlicrght
gl L1 r,l hus the characters are unable to make qear, jud m:nt’
icelonl éezttlgst(e}ii by nl? ’other principal than self-intech—:st.g A’i:}:refs:
e )amud..ty s, Mrs. Compson's, and Roskus’) parallel
phvsicél : ‘a 3 (Caddy’s, Quentin’s and Jason’s). Mrs. Compson’
P bep(e)ath does n‘ot occur in the story, but her r‘noral pdecas
Dﬂcsey WeLe pr; 2‘1?’% enasdsgor;[ily after the narrative is under wag
ps: e seed de first ot
deRmRe eaeeld en de last... I seed de beginnin’
The < i :
realiéy ;rjégic}ig;sp (I)lr?é sct) glluch that the Compsons have escaped
, b it n of the important chara i
andij?»en{y re-kindle truth in their lives e S
Fire ‘
ar 13‘15ntdestgoyed‘Caddy and Jason; Quentin embraces his
e Otheyr Ve er. Each is at variance with the other and with all
s elemnc;;ar“acters. In c?rfier for life to survive, however, these
D;afe i Ag?nse ;nfust e;(qulsltely balance, commingle arci C(')nsuer;;
ate. ife is found midway be e |
i S y between the two, Benj
5 egaslor{ehprcvgll. .“For where fire is purest, this is a sin Jr? t?lnd
withdrawn itself, and is withheld. And a 'at
T . And the same with
Through Quentin, F
. ntin, Faulkner expr i
g _ Quentin presses an acquain i
“1?*2?1):3 F{"anms “Cargmcle of the Sun,” for he quoteqs an t:lrllti:i e
o h51s_ter death.” When the Canticle is read in its enti s
nd these references to fire and to water: i

Praised be my Lord fo i
r our sister wat i i
l];?:i)s lhs,band humble and precious, and ezfl:ea‘gho s -
ed be my Lord for our brother fire, through whom thou gives
2=
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. Lawrence, p. 16
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us light in the darkness, and he is bright, and pleasant, and very

mighty, and strong.*

Volpe reminds us that like a poet Faulkner communicates prima-
rily on an emotional level and that all the devices he uses con-
tribute to the creation and communication of feeling.”

Faulkner’s use of fire leads to the chain of symbeols already
noted, most important of which is water. “What symbol could be
more natural, more humble, and at the same time more wonderful
than the symbol of water?” *® By the poet and the man of prayer
«water is used in three significant ways, t0 symbolize three things:
1) cleansing... 2) death... 3) life...

The author of The Sound and the Fury, 100, depicts the cleans-
ing power of water in the three-fold purification of Caddy, whom
Benjy idolizes. To him she smells like trees and continues 1o until
her actions cause loss of her identity with him. “For Benjy,...
any alteration in Caddy makes her not-Caddy.” *

In the scene at the Branch when Caddy defies the others and
dares to get wet and muddy, taking off her dress, Benjy cries. He
cries harder when Caddy threatens to run away. For these few

moments she ceases to smell like trees. This event presages her

future pollution. Benjy is inconsolable until “she came and squat-
e degree of purifica-

ted in the water.”* Her action signifies som

tion, as Father Vann expresses it:
«“\When we bathe in the waters we immerse ourselves in the

bridal bath of Christ and His Church, so that as Saint Cyril says
the soul must not put on again the garment it has previously
taken off.”'® Caddy again smells like trees to Benjy, but unfor-
tunately she does put on again the soiled dress. Her regeneration
process is therefore incomplete.
Benjy describes the second inci
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dent when Caddy ceases to be
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Caddy at t
Benj }}: doe:enggese()f fourteen. Perfume acts as the alterative force
e ek Cr;sdedCac‘l‘dy smelling like trees. He refuses to b-
arms around me agai y. “Benjy, Caddy said Benjy. She put he:
foe Cndy Do 15381, but 1I went away... What is it Benj§ Whe{[
does she Tegain h fnly i Rbe el washes fhe perfume -
CF moni e e er former innocence and again smell like treay
it... I listened toethwater'“ I could hear the water. I listened E;S.
opened the doo e water. I couldn’'t hear the water, and C ddo
Dilac: geiiothe r..v. I went and she put her arms ar(gund ma » 12;
Cadoy v Relfume as a gift and once more Benjy has fe' d
e sign of her sexual growth Caddy’s identi i
SAse;ur e to her brother piis dg entity heeomes
third i :
the kisslil;lq 2lcfr1;at'10n takes. place in Caddy the following year i
sy e in the swing with Charlie. As Benjy spie ycar et
to her dress aﬁdput- her arms around me and I hushecll) a;d a}ikliy
hands on Cadd tried to pull her away.” ™ When Charlie o
it “aq » ?[’ ﬁn uproar ensues. Caddy again prornise:rs)u]tBS h}s
e arld zumedusied.and Caddy got up and we went intoefcllJy
and washed her moflt(;l 1z:I%htthon 'arllcd }(faddy s e il soa?;j
Caddy . e sink, hard.” " Benj]
alterzztiiry?iﬂschﬁg tr.ees—everything falls into ordeerff)iH}lfil;f SF:Ehat
R Tieas t?mey 15}; nivertheless, a preview of Benjy’s des-‘[ro;Cg
5 e times she has removed he | bole
andC;}clilziee’ tlf{lnes “water restores her in;ZeclffnfcI;aOEMmS Bt i
Securitvyasndnaéafall fom Sarcininglzals g fatal blow to Benjy’
i e Beni}; f(c):év};f-te}li she gives herself to Dalton Ames ]s};ltse
E i ) . He smells her 1 iroini
A ; oss of vir
indicatleni]ljiiy'wwl}llen Benjy pulls his sister to the biltrlilli[(})foiilczl ki
et lookésat tl}llflr; s}};hwash, Caddy just stands againgto rt}t12
and I - “Then she put her arms ac
i isplrllf)hiide aat 'heT‘, cry}ng.” % After this alteratil;)(;lssirll] 62 fgge
The central bleél;l?f,BSh? is aware that washing will do no gaoodv
; > enjy’s life di ; : A
flickering hope that Caddy will retliifl.out Rt g
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Faulkner immerses Quentin’s section of the novel in water
imagery. Unlike Benjy whose world is based on sensations, Quentin
sees sensation only as a manifestation of abstractions Caddy’s
falls during her maturation disarrange Quentin’s world. Slatoff
suggests that «Quentin suffers a double torment since Caddy’s
behavior clashes not only with his ideal of virginity but with his
own incestuous desires for her... His torment seems to continue
at maximum intensity.” '® He has no desire to assuage his torment.
Rather, in Faulkner’'s own words, Quentin «loved death above
all, ...loved only death, loved and lived in 2 deliberate and almost
perverted anticipation of death as a lover loves...”®

Between Quentin and water there is a close affinity. Faulkner
expresses this perfectly when he occasionally characterizes Quentin
as feminine. Death, virginity, sin, and Caddy are as one entity in
Quentin’s mind: “And the good Saint Francis that said Little Sister
Death, that never had a sister... That Christ was not crucified; he
was worn away by 2 minute clicking of little wheels. That had no
sister.” " Quentin’s thoughts form an almost incomprehensible

current moving toward destruction (he calls it peace). “In the
south you are ashamed of being 2 virgin. Boys. Men. They lie
about it.” ™ Earl Labor conceives Quentin’s “Why couldn’t it have
been me and not her who is unvirgin” *** as an “attempt to assume
Caddy’s identity (and consequently her sin).” ™ Labor adds this to
Quentin’s list of effeminate actions. Quentin’s college mates also

imply at times that femininity is 2 fault of Quentin. Quentin recalls

Spoade: “Calling Shreve my husband.” ™ Besides, in response to
th all that

Quentin’s “I couldn’'t make it Shreve argues: “Not wi
primping. What's the matter? You think this was Sunday?” AL
Quentin shows a gurther lack of masculinity in the scene with
Dalton Ames on the bridge. Quentin’s foolish challenge to fight
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and to kill oc fi y .
dishonoring tAIiZ(}Sanfqof dishonoring Caddy’s virginity, and in tur
ment. Girlishly. he cli 5 Ila’me, meets with consequential embarras;1
hita 3 anen fl’and N :)esn t (flose his fist before the attack: “I hit-
moved as fast as migztntlge];n;?mse to shut it to his face h‘is hand
to save him U alton falsely admits striki ;
L “aftefsogn e}r;lbarrassment, but Quentin coming ton %115(,) lsl: e
Hed dhons fW 11:13 I knew that he hadn’t hit me that he lil’lseg
: 1at for h a
like a gir].” er sake too and that I had just passed out
Finally, in t
aCQUiredyr,nanlLil;i car;cene, Quentin proves that he still has not
Eer Yinnad Jd Si-m fter he swings at Gerald saying “Did
him unconsciouse r’T QG grad blackens Quentin's cye and kno}c,:(l)ﬁu
% . 10 uentin’s : “TYy: S
S 4 r question “Did i 9
Iolz)rl:cT ;romca.”y remarks, “You may have hit Ihi];}ln1 rtI R
hell out O‘g;ZuJ:;llSl‘g ;ﬁ:?e or blinkec;l\1 or something. He &iﬁdhiﬁi
’ . is no real fire in Q i ¥ :
on occasi : uentin, onl i
of water Oﬁé Ec{n OFIO.naHY u.nbalanced, leaning far moZeatSJtIllq Spe}gk
found at the Clen;l;l;s}?fs t}flS tpotentiality for a full life wh;?clsl1 iz
X he two. Vick i
reader: “ ; ery reminds
s irrlaThe number Qf times that the shadowy imaﬂéle S
B ges Of_ water indicates that death by wat G fu.s =i
“w})iatevemCOncxhng two worlds.”™® She goes on etro ey
i I suggestion of purification may be present e i tha't
E-y a symbol of oblivion for Quentin.” 1t B Lk T
Xpressi : i
througl,)houiliﬁs THievan to the water motif are quite obvi
) e seconq section. As some Harvard stud iy,
SameA heav’f‘Pel Quentin observes “the same ones ﬁelrllt‘s iRk
.. IS o
i lnc_coatsleevgs, the same books and fla L ]the
o “a te% past like a debris in a flood.” ®* Quentin i][r\am.nn{;' collars
2 leafzaegl’r’ll“(“al:frelih water turtle) “in a street fuli %}niiuifoa}de
7= Faulkner frequent] ering
augment . y uses the verb “running” whi
b r%s h S the motion tone of water. One paragraph 1n1ng wh*ch
e, hurried phrases such as: T TS TN
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In the mirror she was running... That
quick, her train caught up over her arm she ran out of the mirror...
her veil swirling... her heels brittle... and fast clutching her dress...
running out of the mirror... she was across the porch... the floating
shadow of the veil running... She ran out of her dress... running
into the bellowing... Father had a V-shaped silver cuirass on his

chest.}*

Only she was running. ..

» “crystal,” “fragments of glass,” “Jesus
Falls,” “bathed and shaved,” “floating,”
o the over-all pattern. “A sparrow

cocked his head at me,” Quentin notes, “his throat pumping... and
1 will look down and see my murmuring bones and the deep water
like wind.” ** Before leaving the Harvard dormitory, Quentin bathes
and shaves. Anticipation of death by water in no way lessens the

suicide’s fastidiousness.
On route, Quentin perceives
his bench, the tube tunnelled into his fa

the center. The part ran up into the
marsh in December.” * With imagery such as this, Faulkner awak-
ens the reader’s consciousness to the impending doom of the
eldest of the Compson children. Of all the experiences relating to
early school days, Quentin recollects only the time when during a
Japse into daydreaming he is unable to answer the teacher. “Tell
Quentin who discovered the Mississippi River, Henry.” ™ Their
teacher might have questioned the class on mathematics, literature,
or spelling. The discussion, however, centered on the Mississippi
River and thus helps to amplify the water motif in the narrative.
As the time set for the suicide hastens to its end, Quentin from
in the wall... saw a glint

the train “could smell water, and a break
sotionless in midair.”**® To

of water and two masts, and a gull m

stop at the open bridge sets the young man's thoughts splashing
into metaphors. A ship “went through the bridge, moving under
bare poles like a ghost in broad day, with three gulls hovering
above the stern like toys on invisible wires.”® Illusions seize

“Pump,” “murmuring,
walking on Galilee,” “Niagra
and “Columbus,” contribute t

the jeweler working “bent over
ce. His hair was parted in
bald spot like a drained
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129. Ibid., p. 69.
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Quentin’s tho
symbol. He ngfi}ézpager?a; death and water have merged as a si
bridge... my shad S that “the float was empty... the shadow s;nglie
to anticipate the (:1“’ leaning flat upon the water.” ® He end: 2
least fifty feet it weath o .hls shadow in the Charles River-al V‘?}is
the water, holding ie;s,u ?lltlicil 1tf I ong had something to blot it. int;
the reader's i izt 1t ‘was drowned.” ¥ No i ;
view. He Irﬁesit lmagmatlon. what mode of death Q(iti)el:lrzt IS}}eft =
Fate el s Debief jof “nigeers” that “a e cice maite
i il V:)I?t(\:g?eg for him in the water all the tirll’fle m?I‘IIllz
Red r 1s equal to the so i Ll
Fl:;tﬁ( absurdum of all human experiencelrﬁf ol el
ner 7
BB e “an;feloySh Phl.‘ase§ that form a pall over several
At Sl r sh learing }n‘long rolling cylinders, rockin p;s-
flliest Sagr menuéc ng... with a plopping sound... a'lon 'ag i
motif flashes bef merged,.carr}’mg a shell.” IntermittegtJI 3
ot by, }eleo(r)zrgléz?t}l]r}'s mind and he continues hilsl l?le,vgl;
hull N ching the sun in spa ; :
exten‘sgz;etzw&kmg itself along.” * These pogtiie(zifslé?'ts,t'as Sl
) . i i
evinces a tal € au?hors rank as artist; his recollecti i by
ke alent praiseworthy of a poet ction of reality
scene at the Charles Rij Bri
event on the Bra ; iver Bridge likewise pa
Hasty, frantic r;}rllf; bridge when Quentin threatens ]%allﬂilcl)lrt:'lss lt? X
Quentin takes hi Ses recapitulate that situation h 1o
Quentin’ses hls own life, and completes the water Outr.sf 5y
o character personifi SR
bility: its = personifies the water symbol in i 3
Whel}‘: l m:;]ilél;hblrlum when at rest and its g]oateld 12 o
51 Vit . f1'1 ~ﬂLle few scenes when Quentin maniiP pfarance
girl. his quiesceyﬁ or example, his contact with the littleeS ;ter'no-
T A5 o i Ice surprises the reader and temporarily o
fiay musbr ehl_s'for}’- When Quentin is in conflict (rno)strgéardS
the motion of the S]aﬁrg?lf;tional mstability swells and acceleraizg
: e, causing Faull
accordingl 2 g Faulkner to ct i
ke impi l}; As water subsides after laying waste to 112;ngde R
i He;s subside once they have devastated his n? ,dso i
» Imoreover, is sterile when frozen: Qantinl’rsl M
’ spirit is

130. 7Ibid.
131. Ibid.
132. Ibid.
133. Ibid.
134. Ibid., p. 70,

wise barren in the face of the cold circumstances upon which
he is cast. To carry the analogy still further, the water in the world
supercedes dry land by a ratio of three to one. Inversely, Caddy
and Jason (the fiery characters) and Benjy (in his own way) super-
cede Quentin: watery, at times effeminate, soft. In addition, Quen-
tin sees in the healing power of the water security and peace.
Lastly, as water constitutes about ninety per cent of the human
body, similarly approximately nine tenths of the Quentin section
involves Quentin’s watery siream of consciousness. Herein the

water image unveils the most secret modes of being.
- competent of the “most

Schorer once wrote that the author
exacting technical scrutiny of his subject matter will produce
works with the most satisfying content... with thickness and reso-
nance... which reverberate... with maximum meaning.” ™ In this
sense, William Faulkner stands as a competent writer, for through
the expert use he makes of the basic elements of life as symbols
of personality, life and death, The Sound and the Fury does dis-
play resonance, reverberation, and a startling dramatization of
«the deterioration of a family, and of the American South... a
deterioration from the past to the present... a tragic sense of
loss... predominant... pervasive.” ¥
William Faulkner discloses as his motive for writing: “To
uplift man’s heart... we all write for this one purpose... This does
not mean that we are trying to change man, improve man, though
this is the hope—maybe the intention of some of us.”*" Faulkner
concludes his Foreword with this prediction: “He who, from the
isolation of cold impersonal print, can engender this excitement,
himself partakes of the immortality which he has engendered.” *®

like

135. Mark Schorer, “Technique as Discovery,” Essays in Modern Literary
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p. 190.
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